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materials may communicate with any 
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This reputation must not only gained, but 


prompt attention. 
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ARCHITECTURAL TERRA durable wall facings and floor coverings 833 Old South Building, Boston 
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Large stocks carried our several manufacturing 
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THE ETHICS ADVERTISING. 


the architect can effectively demonstrate his capacity 
must find some kindly client who will pay all the bills 
for Nor the difficulties the situation 
cease when the architect has acquired fairly settled 
practice, for the search for the client must ever continue, 
the necessity for new opportunities ever present, and 
the architect who hides his light under bushel has only 
himself thank lives and dies unknown and untried. 
His light must set hill there architectural 
opportunity for him. the middle ages the architect 
was mere upper mechanic possessed certain 
experience and cleverness laying out work. To-day 
must leader and known all men, and the problem 
how get work involves some fine questions ethics 
which are not necessarily elucidated course college 
training. The architect, like every other man business, 
must advertise directly indirectly, one way another, 
for surely architecture should less businesslike for 
being fine art. 


has been assumed that there are only four ways for 
architect acquire practice: ally himself with 

speculative builder; employ runners agents 
deliberately drum work; take part competitions, 
earnestly and often; identify himself with the com- 
munity, grow with it, allowing years for gradual 
growth. The first two methods mean degree self- 
abasement and self-effacement which absolutely prohibits 
any genuine architectural development, and are unethical 
that they lead artistic falsehood, placing money 
above art, and almost inevitable business dishonesty. 
Besides, such means are rarely successful building 
practice, and those who have profited most them would 
the first them. Competitions means 
building steady business remind one Dr. 
Johnson’s simile dog walking his hind legs, 


never done well; only wonder that should tried 
all. 


HERE remains, then, the fourth way; grow 
The rate growth will de- 
termined almost entirely his innate ability and the 
extent which rightly place himself before his fel- 
Assuming that the architect has real ability, ap- 
preciates the artistic possibilities the profession, and 


has taken both vocation and avocation, there should 
little uncertainty his course doubt the out- 
come. may join clubs, and thereby form business 
friendships; may win friends through politics 
may join architectural societies contribute 
the journals, but these factors are really value only 
they serve make him part the life about him, 
and fit him become leader men, for only such 
can acquire the kind greatness which leads 
abundant success. The architect must advertise, 
must known. People must appreciate what stands 
for and what can do; but the mere placing card ina 
large journal making speculative alliances does not 
mean architectural opportunities. Architecture to-day 
comes pretty near being the index civilization, and 
grasp the larger opportunities the architect simply must 
leader. There may some mute, inglorious 
Miltons pegging away the lower ranks the profes 
sion, unsuspected those about them, but pretty 
safe general statement that the great architectual prizes 
the past few years have gone men who were not 
only architecturally fitted handle them, but were also 
men who had made themselves leaders, who had devel- 
oped what term executive ability, and who were 
honored the community large. 


acquire this leadership, this recognition archi- 
tect, not possible all; many are called but few 

are chosen, but every one who really earnest can 
least raise his average. Hecan make himself known not 
merely his buildings but also his attitude the 
public questions which are closely related architec- 
ture. can come out from the cloistered life dear 
many artist, mixer the affairs his fellow 
men, and try place himself always line with what 
best and most beautiful. have the courage 
his artistic conviction, and show his life the pride his 
profession, and time not leader among men, 
molder thought and destiny and weaver the imper- 
ishable records civilization the shape noble public 
buildings, itisno fault buthisown. The looking 
for asks but led, and long thearchi- 
tect takes the position which his profession entitles him, 
doing his level best because loves rather than for 
money, and gives his best thought and effort the com- 
munity which ready reward him, just long 
advertising himself the best and truest manner, and 
just such degree will his progress swift and sure. 
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New Shop Fronts. 


EDWIN TROWBRIDGE. 
the chief difficulties designing buildings 
devoted trade the manifest incapacity glass 
carry weight. all shopping districts, the first story, 
and often the second story, devoted displaying the 
objects for sale, and becomes, fact, exactly what its 
name indicates, the show window. The desire natu- 
rally gain much space possible, well within the 
range vision the passer-by, which make at- 
tractive assembling merchandise. Every pier 
column and even the necessary window frames are be- 
grudged, they diminish the area window space. 
The building above may monumental, massive, 
stone brick and terra cotta; fact, composed tons 
building material, all which has visible means 
support, unless few meager columns, and the 
result has been far from satisfactary. 

The strength iron now well known, that masses 
which the early part the nineteenth century would 
have seemed apparently too heavy for their supports, are 
now accepted without hesitancy, the mental attitude 
what apparently strong and safe structure having 
become readjusted changed conditions, not alone 
amongst the architects, but also amongst the general 
For considerable length time attempts have 
been made placing heavy piers longer intervals 


public 


than formerly was done and spanning from pier pier 
either flat arch girder obviously great 
strength, create first-story motive that manifestly 
could carry the load the stories above, but this treat- 
ment was necessarily large scale that was out 
harmony with the rest the building, and usually inhar- 
monious with the objects the show windows, which 
were most cases comparatively small and often delicate 
character. Especially was this the case the retail 
shopping district, where millinery, dress goods and all 
sorts fantastic confections required setting which was 
less brutal than the heavy pier and lintel. Also there 
was little opportunity for individuality for variety 
the single sheet plate glass between two uprights 
stone; and the very the show window 
advertise, and advertise with ingenuity, with 
certain element the spectacular, with réclame. Not 
only must the show windows capable displaying 
goods liberally and well, but they must with char- 
acter, with distinction and, with unique quality. 

The first attempts bring the details this great 
glass panel the base building into scale with its 
contents was the subdivision the glass. Mullions 
and transoms are introduced, times without further 
detail, elsewhere with very considerable effect molding 
and carving, etc., upon these secondary features, and 
becomes more and more apparent that the framing the 
show window justifies type and variety detail which 
separate from that the building itself, and 
certain extent isolated and sufficient unto itself and 
receive attention for its individual virtues. fact, the 
has its antitype, sense, the individual details 
around cathedral portals, which, while harmonizing 
their light and shade with the great structural features 
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the building, are still complete themselves, and deco- 
rate well adorn. 

the moment that the show window considered 
decorative frame its contents begins have 
character and interest, for, after all, trade architecture 
exposition architecture, and has the necessity for 
fantasy and for spectacular effect. that time 
merely utilitarian opening adapted use. The 
earlier show windows have the glass not only subdivided 
mullions and transoms, but also leading, and 
leading thin and poor, the pieces glass are large, 
and interrupts the spectator’s view the objects 
displayed, they are small, the leaded glass was 
most cases placed above the transoms where would not 
interfere with the view. Yet such disposition seemed 
waste good window space, decorative might 
sense, but not sufficient advertising character. 
Attempts were made for gaiety gilding the lead, but 
this distracted the attention from the wares, and the 
space above the transoms began utilized the 
erection shelves and even little galleries, upon 
which the contents the stores were displayed. 

The continually increasing enrichment the show 

window its panel between the piers, its individual 
treatment and its evidently applied quality, that is, the 
effect which produces not being structural part 
the building, has tended divert the attention the 
observer from the base the building base, and 
cause feeling that after all the facade may supported 
behind the window and that this simply 
upon its face; and, matter fact, this often the 
does not necessarily diminish the effect sta- 
bility wall, landscapes are painted its base, 
posters are displayed upon it, and the case the show 
window, the glass and its divisions, the enrichments 
the jambs and mullions and transoms, and the objects 
the window itself, become merely decorative planes, 
behind which quite conceivable that there may lurk 
strong supports carry the superposed facade. fact, 
longer void. has become separate entirety 
the face the building. interesting note this 
fact, for the result desired the occupants. 
They care little, not all, for the general effect the 
pearance. Their desire make attractive and 
unique exposition their wares, and the building itself 
increases more and more courting distant 
observation, not near hand and intimate inquiry. 
But order that both the building and the show win- 
dow shall have their individual character and their 
relative importance, the show window must enriched, 
detailed and personal. 

No. has well arranged and inviting entrance below 
the level the street. The upper portion has become 
the more important part the design. There little 
effort subdivide the glass surfaces, simple transom 


and mullions, the latter, the form pilasters, being 
the only motives used. The moldings are delicate and 
refined character. 

No. has entrance level with sidewalk; the second 
story the important feature, and muntins only divide 
the glass. The window lintel loaded its center 
panel, and the effect one weakness. 
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No. the window framed very much the 
manner which picture would framed. ‘This 
motive could successful well treated; this case 
the frame for the second story window too broad and 
out scale with the first story detail. 

No. has the glass leaded above the transom, and 
has taken full advantage the recessed doorway. 
interest only representing type. 

No. has its windows advanced bays. The second 
story the important feature, the first story being below 
the level the sidewalk. 
the design. 


There but little interest 
The fagade the left, which has third 
story show window divided mullions and transoms, 
produces better sense gradation the general design 
than does the one the right, which the scale changes 
abruptly from the second the third story. 

No. has well considered subdivisions glass and 
has adopted hood over the door and another the 
form slightly projecting tiled roof over the entire 
window. The hoods and the curved lines the tops 
the sashes, and the corbels, give impression con- 
sidered detail, which itself interesting. 

No. well arranged its proportions and detail 
within and including the frame the opening, but has 
heavy frieze and excessive cornice poor detail. 

No. has individuality, frame projection and 
heavy shadow the string course under the bay, with 
the strong brackets like beam ends supporting the bay, 
give opportunity for the treatment the window alone 
itself without regard the fagade above. This has 
been done, and while the detail appears coarse, the idea 
has character. Many the shop windows oriental 
streets and bazaars, and the mediaval which 
remain small French and Italian have this 
They are low, broad and intimate character; 
they seem court investigation, and either the shut- 
ters over the transoms are found interesting 
pieces detail. Indian architecture also full sug- 
gestive schemes for shop fronts and show windows, espe- 
cially advancing and retreating planes. 
far grilles are concerned, very easy overdo the 
amount importance There nothing 
more puerile than the perpetual introduction turned 
balusters used screens, than over-abundance 
grill work, whether metal wood, but the occa- 
sional introduction either ornamental detail 
often most successful. 


towns, 
quality. 


Both No. and No. have arched motive above 
the transom, the tympana being filled with leaded glass. 
No. has the lighter and more delicate treatment, but 
unfortunate having colonnette support the 
lintel below the spring the third arch. would have 
sacrificed but little window space have inserted sup- 
port this point, and would have materially improved 
the design. No. the constructive motive satisfac- 
tory, but the detail the arches somewhat heavy for 
the lintel 

this design, also, curved glass used the vesti- 
bule recess. Curved glass reflects light like polished 
cylinder, and objectionable show window, 
distorts objects within, and its reflections prevents 
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them from being seen excepting close hand. No. 
the show window has been advanced beyond the face 
the wall above, and therefore disassociated from it, 
far effect support concerned, and matter 
fact the effect produced the wall the building 
being supported behind the show window, and inde- 
pendently it, which advantage. 

No. 11, shop front and show window associated 
with simple brick front, excellent detail and effect. 
The cornice not only acts strong lintel ample sup- 
port the but projects with corbels, which assist 
apparently supporting the balcony. The doorway ad- 
equately detailed and interesting, the modillions being 
perhaps trifle heavy, and the window has its own suffi- 
cient trim. The subdivision the glass over the tran- 
som the style and harmony with the other detail, 
and evidently this shop front has improved rather than 
detracted from the original building. 

No. the transom has become hood supported 
carved brackets, the transom lights forming second 
story above this hood. Compare this with No. and 
note the gradual transition between the show window 
and the face the building, instead the abrupt change 
No. which the hood above the transom lights. 
The entrance No. accented low arch form- 
ing central axial motive, and the vestibule closed 
night ornamental gate. 

No. two-storied, the lintel over the main opening 
being assisted low arch with small thin spandrels, 
the transom lights are filled with prisms, and the mar- 
quise the transom line over the central entrance 
only. also rectangular marquise, supported 
chains, but full advantage taken the effect gained 
pendants. The corbel course and balustrade over the 
show window opening form successful transition be- 
tween this opening and the architectural motives above. 
The face the glass the show windows plane 
with the face the columns above, but would still 
better was advance that plane. 

No. individual having two entrances with 
central show window between, all within arched open- 
ing. The marquise the transom line advances more 
over the show window than over the recessed entrances, 
thus not only protecting the window, but forming 
axial feature. lacks grace, however, and while scale 
with the architecture seems heavy its outer edge. 

No. is, far the entrances, show windows and 
transoms are concerned, substantially the same No. 
The marquise advances, however, elliptical 
plan, extending across the entire opening, supported 
ornamental chains and gives graceful line and shadow. 
also lightened appearance the pendants its 
edges. These two examples deserve comparison: the 
first, No. 14, gets its scale its detail, not its plan; 
the second, No. 15, gets its scale the simplicity its 
plan, and its detail diminished size. 

No. still better example the possibilities 
simple elliptical marquise. admirable scale and 
detail, accented its center, and and suc- 
cessful associate the subdivisions the transom. 
This whole design has distinction. 
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The Use Architectural Terra Cotta 
the West Street Building, 
New York. 


CHARLES WARREN. 


architect the West Street Building one 

the few who seems have realized that archi- 
tectural terra cotta not imitation stone and that 
should not used such; that entirely different 
material, having peculiar properties its own, and 
should treated wholly different way. The eleva- 
tion shows unmistakably that this has been done. What 
could more unlike stone than the treatment the 
upper portion? the twentieth story, for instance, 
just under the crowning member, what may appear 
first glance row Gothic cusps carved high relief 
from the background is, reality, series round 
arches with pendent flowered ornament the soffit. 
shown the section the detail, the whole pro- 
jected front the plane the wall. The arches 
spring from drops, pendants, which are hung rods 
passing through them and fastened angle which 
cantilevered out from the frame. Wherever possible the 
decoration, the canopies over the piers between the 
sixteenth-story windows, and over the caps the 
columns the nineteenth story, suspended, hung, 
from the wall and not projected cut out stone. 
Moreover, the belt courses and moldings are made with 
great overhangs and are deeply undercut, and the 
flowered decoration very high relief. 

Obviously such treatment not suitable stone, not 
only because the great expense involved would beyond 
consideration commercial building, but also because 
the pendants and drops would soon, from the effects 
the weather, become dislodged and fall off, and, after 
few years weathering, the entire facade would have 
its ornament trimmed off nearly back the plane the 
wall. Here, indeed. novel, highly interesting and 
very successful use misused material. 

order still further emphasize the fact that this 
not imitation stone 
facade, any construct- 
ive use the material 
has been carefully 
avoided. The 
columns are not mas- 
queraded stone piers, 
nor are the beams and 
girders hidden behind 
stone arches and lintels. 
Everything done 
draw attention the 
fact that the outside 
mere veneer, cov- 
ering, and has struc- 
tural 
ever. Instead at- 
tempting suggest 
Gothic 

STORY. wall divisions between 


J 


WEST STREET BUILDING, 


Cass Architect. 


NEW YORK, 


the coupled windows, which would have required deeper 
reveals and many undercut moldings, the wall surface 
nearly plain, the play light and shadow being pro- 
duced reeding. Evenin the rows arches previously 
referred to, there are corbels, brackets, built out 
from the wall give them even semblance support. 
They are frankly suspended from above. 

The ornament, moreover, has been designed for this 
particular building. not modification adapta- 
tion Gothic ornament,—as matter fact there 
anything Gothic about the entire but 
the result studies the effects light and shade 
made the models. Contrary the usual custom, full 
size detail drawings the ornament were not made. 
Half-size details, however, were made, and from these 
the clay models. the models, the moldings and 
ornaments were studied, high lights were made here, 
deep shadows there, they seemed réquired. The 
result that the whole work has the impress the in- 
dividuality the designer. Witness the tourelles 
terminating the corner piers. Could anything more 
graceful, charming and delightful, and more suited the 
purpose, than these, but they are not Gothic, nor 
easy classify them with any the well-known styles. 
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STABLE, 139 WEST FIFTY-FIFTH STREET. NEW YORK. 
WETMORE, ARCHITECTS. 
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The foliage the caps the nine- 
teenth-story columns, the belt 
course over them, and also the 
cornice above,. 
unlike any Gothic 
ornament. 
more Byzantine 
character and seems 
have been influ- 
enced the early 
brick and terra 
cotta architecture 
Northern Italy, 
decorative field but 
little explored 
the designers 
modern terra cotta. 
What the designer 
called bell flower 
most admirable, 
particular style, 
Another opportunity which the use 
terra cotta affords, and which has been happily 
seized the designer the West Street Building, the 
employment color. Un- 
fortunately, this cannot 
shown the illustrations, 
but what appear high 
lights the foliage the 
and the pendants, 
drops, the arches below 
reality patches color. 
reveals the large 
rches grouping the windows 
seventeenth, eight- 
eenth and; nineteenth 
stories, and the square panels 
the beltcourse above them, 
are all given polychromatic HEADS WINDOWS 
treatment. Green, 
yellow and other colors are used, here and there, pick 
and emphasize the points, until the whole facade 
becomes harmony color, bright, lively and sparkling, 
and unlike stone anything could 
possibly be. Moreover, the designer 
has the assurance that this color 
scheme will preserved indefinitely, 
save, perhaps, slight mellowing 
the course time, and that will 
not, after few years, fade out and 
blend into one dull tone stone 
The employment color, 
furthermore, has enabled the de- 
signer keep his decoration and 


ORNAMENT TO WIN- 


DOW REVEALS, 
A PENDANT OF 


comparatively superficial, but 
the effect heightened 


the use color. 


THE MAIN 


CORNICE. 


available for use was that 
terra 


burned 


FIFTEENTH STORY. 


a 


indeed 
that the major- 
ity architects 
who use terra 
cotta either ut- 
terly disregard, 
fail 
its adaptability 
polychro- 
ment. Thismay 
due, perhaps, 
the circum- 
stance that 
tural terracotta 
was first made 
the only clay 


that CANOPIES OVER PIERS 


Building 
erected 1879, and 


good illustrations. 


all, and with 


few years ago the 


SIXTEENTH STORY, 


Island Historical 


yn, 


the 


Produce Exchange New 
York, erected 1881, being 


Was 


not until about 1889 that the 
buffs, grays 
now common, were used 


olor 


effects aimed for were chiefly 
building stones. only 


ious 


recently that the idea 
definite color scheme has been developed architects. 
the Broadway-Chambers Building, the Madison Square 
Presbyterian Church and apartment house East 3oth 


Street, colored terra cotta has 
the Academy Music and 
now being erected. 
place the architecture 


future, soon its possibil 
are more fully realized. 


seen 


St. 


Ambrose Church Brooklyn, both 
unques- 
tionably destined take prominent 


the 
ities 


The West Street Building 


ornament scale. Without the 
flowered decorations the arches 
two hundred feet the air might 
have been ineffective, unless 
greater depth surface had been 
given and heavier ornament used, 
which would have ruined the scale. 
is, much the decoration 


FINIALS WINDOWS 


ABOVE MAIN CORNICE. 


tirely terra cotta above the third 
story, the lower stories being 
stone. Aside from the excellence 
the design and its very successful 
solution the sky-scraper problem, 
notable example the prac- 
tical and logical use the materials 
employed and realization their 
possibilities. 
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What $7,500 will Building 


House. 
BY ALEX. WARREN. 


riding through the country the 
the auto with some friends, had occasion cut 
through small side street, and found there strikingly 
different house from anything had seen many day. 
was the French chateau type, but very simple 
design, the owner was man moderate income 


and did not wish incur much expense. was built 


j 


this room, fact several other rooms the main 
part the house the first floor, were plastered between 
rough beams with one coat rough finish plaster, tinted 
the shades required match the finish the room. 
The red brick mantel, with its wrought iron crane, added 
the charm the room, especially the brick were 
selected imitate the very old bricks, the same 
found some the oldest houses, with rounded 
edges and very much discolored. This living-room had 
four very large French windows it, two them going 
out into the terrace the side the house, the other 
two overlooking the front and rear. Between the living- 
room and the reception room was small hall finished 


Q 
oF 


2) Wee. > 


HOUSE FOR DR. G. 


HALL, NEWTON, MASS. 


H. W. Morton, Architect. 


require the least possible care and expendi- 
ture repairs the future, the architect had chosen 
the hollow terra cotta block type construction, which 
gave wall about eight inches thick, plastered the out- 
side with Portland cement mortar, very roughcast, and 
flush with the trimming stone the buildings. The in- 
side plaster was put directly the blocks, that 
there was not the least chance for mice, etc., com- 
municate the upper part the house. 

entering the house, invitation the owner, 
Dr. from the terrace, went into the living-room, 
which was paneled four five feet high with oak wain- 


scotting and plastered above and papered. The ceiling 


the same the living-room, with coat closet and door 
the vestibule one side and the stairs the upper 
story the other Dr. Hall said that the reason 
was small was that considered unnecessary have 
large hall when had such reception room and 
large living-room. The reception room was finished 
wood lattice, stained green, over lilac design wall paper, 
panels, with trellis effect, all round the room and 
the ceiling. 

The dining-room was natural oak finish, with the 
same style ceiling the living-room, and with simple 
board dado about two feet high. The china closet, 
kitchen, kitchen closets and what was called the cold 
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closet, also the rear hall, had floor made square clay 
tiles, chosen for variegation and color effects and laid with 
very small joint. reason for this was that there 
was cellar under this part the house, and therefore 
was laid bed concrete, which made warm 
winter and cool summer, and the same time per- 
fectly sanitary, lasting and 

The recess which the stove was set was covered 


over with galvanized iron hood leading vent 


register the back keep the odors from broiling, etc., 


EFCOND FLOOR PLAN. 


tting into the main part the house. The cold 
the kitchen, and separated kitchen 
refriverator on 


set the other side 


one side and screen 
and designed those the window 
opened, thus saving the expense 
this cold closet, well those 
the house, were the eight-inch 
terra cotta til special design, and made 
ive through joints which water might work, either 


horizontally 


between the 


‘ leasing thing was a blind door 


hathe ha +, 
1e athroom hada the 
sno ch 
1a Ting shower, 

iis a a tiie Gad to feet in 


Interectino room 
st interesting room 


¢ 


‘ 
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billiard room divided into two bedrooms. All the 
rafters the roof were shown, and between these fill- 
ing rough plaster had been used. noticed that the 
construction was very light, that is, very small sized 
timbers, and was told that this had been used for two 
reasons: One save expense and the other that 
was all that was necessary, the roof was steep and 
high that was practically vertical load. Each rafter 
was trussed the upper part the room, and niche 
the opposite end the room the stairs had delight- 


= 


THIRD FLOOR PLAN. 


ful large fireplace red brick, which made the room very 
interesting. All the woodwork had been stained brown 
and the plastering tinted slightly off the white 
not have too The roof the main 
house and kitchen part was covered with variegated red 
and green slate laid wavy lines different sizes and 
thicknesses, and was different from anything had seen 
long time. 

going down the first floor again went 
through the living-room and out the garden entrance 
across the service driveway the flower garden, which 

was enclosed 
trel- 


lis simple 
design and 
painted white, 


and over which 

were growing 

crimson 
Inside 
this trellis was 
beautiful 
Italian garden, 
with its 


blers. 


seats 
and paths, and 
the center 
sundial. 
one end the 
garden was the 
lily pool ce- 
with large rockery the back which 


were hardy ferns and vines. Seats each end 
the pool added the delightfulness. Beyond the 


flower garden and the rear the place was the 
vegetable garden. 

small garage the same type construction the 
been built one corner, with space the 
part for man live in, and back the garage 


hen yard and greenhov ge. 


The stable and green- 
house were heated from the source. 
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ghted bedrooms with large closets wherever 
ssible linen closet was fitted with drop shelves 
and drawers, and the wood was red cedar could 
used for storage winter goods the summer time 
which was used for plav room the present time for 
| the children, Dut § cesigned as to De easily mace into a 
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Editorial Comment and Selected 


Miscellany 


MAKING LONDON BETTER FOR 
THE POOR. 


thirty years ago the work 
improving the housing condition 
the poor our great cities was be- 
gun large and systematic basis 
result the bequests George 
Peabody. Unfortunately, this work 
England, almost from its inception, was 
placed the hands board whose sole idea 
seemed that the buildings should 
well constructed and well planned, but that 
the element good looks was quite beyond 
province, and that model tenement 
house could not model were good 


looking. studying the results which have 

been accomplished London, one cannot but 

impressed with the extent which the 


opportunities have ig- 
nored. The English architects are, be- 
blame for this condition affairs. 
very poor are not the kind tenants 
whom one would wish trust the most artis- 
buildings, but educational force 
rreat value ignored when these tenement 


The object such structures not 
provide simply for the physical wants 
inmates, but also actually improve 
their condition, brighten their prospects, 
make them more desirable and more 
citizens, awakening them that 
progress. house them ugly barracks 
crime, and the helpless multitude which 
ive these homes will surely reflect cer- 
tain portion this ugliness. Fortunately, 


Color, delicate blues and greens. 
the conditions have not been altogether 


similar this country. have some 
pretty bad tenement house districts, and 
not boast our slums, but the few instances where 
organized efforts have been made properly house the 
very poor, the element beauty has been means 


WAINSCOT COL- 
ORED MAT GLAZE 
FAITENCE. CAFE, 
HOTEL DEVON, 
NEW YORK. 

Made Rookwood 
Pottery Co. 
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disregarded, 
instanced 
the very inter- 
esting work Mr. 


DETAIL WEST STREET BUILDING, NEW YORK. 
Cass Gilbert, Architect. 
Atlantic Terra Cotta Co., Makers. 


Atterbury, Mr. Flagg and others have been 
doing New York and 
commission study the housing the poor 
ought include majority its mem- 
bers, architects who understand the true 
possibilities building, and who would 
least try make these tenement houses 
beautiful hygienic. Aside from 
these considerations the one return 
the capital invested and this connection 
may said that refinement design 
does not necessarily call for expensive 
elaboration. 


SCHOOLS CITY PARKS 


the Outlook has advocated scheme, 


Coolidge, Jr., the Boston architect, re- 
lieve down-town school dis- 
tricts and give the children better accom 


Made Hartford Faience Co." modation more helpful surroundings. 
The idea that the city should utilize the 
outlying parks sites for school buildings 


which the children from the slum districts could 
brought the elevated trains inthe morning, and 
returned the close the sessions, the city super- 
vising them transit, and providing them with lunch 
and suitable opportunities for recreation. The problem 
providing school facilities the congested tenement 
house districts serious one both account the 
high cost the land and the difficulty obtaining ade 
quate and satisfactory sanitary surroundings. New York 
has, some cases, tried solve the problem build- 
ing tall structures with elevator service and providing 
roof gardens which the children could obtain recreation. 
argued, however, with good deal truth, that 
Mr. Coolidge’s scheme far better. land would 
cost the city nothing, the buildings would not constitute 
serious encroachment upon the larger parks, and the 
saving first cost would more than offset the added 
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SECURITY BANK BUILDING. 


Long & Long, Architects. 
Fa ifr ground up on three sides with satin finish enameled 
Ma »y Tiffany Enameled Brick Co. 


expense car fares, supervision and lunches, while the 
benefit the children themselves from being out the 
fresh air away from the slums the city would, from 
physical 


tandpoint, highly desirable. 
ful the fatigue 


also doubt- 
the travel the cars and fro 
would much physical discomfort climbing long 
hts stairs and remaining the crowded down-town 
tricts. the time the children would using the cars 
the bulk the travel would the opposite 
ction, and they could consequently easily accom- 
the roads. This project which deserves 
careful consideration, and there hardly any doubt 
benefit would the children, the relief 


would the congested tenement house districts. 


THE 
BONDING 
BRICK 
WORK. 

cently 
Build- 
ing law the 
Section 25: 


TERRA COTTA DETAIL BY FRANK 
ANDREWS, ARCHITECT. 


least, ofa 
brick wall 
shall full 


Carter, Black Ayers, Makers. heading 


bonding course, 
except where 
walls are faced 
with face brick, 
which case 
every eight 
course least 
every other 
brick shall 
fullheader. 
diagonal header 
ties 


The diag- 
bond which has 
been used for many years tie face work into the back- 
ing has satisfactory nor have ever felt very 
much confidence any the metal ties which have 
been advocated forthis purpose. will remembered 
that the brick facing some the buildings the 
more fire, notably the Continental Building, was entirely 
peeled away from the backing, notwithstandingthe pres- 
ence the metal ties the standard spacing. The 
Flemish bond has been considered giving the 
most thorough bond. 


DETAIL BY NEW YORK ARCHITECTURAL 
TERRA COTTA CO. 


The Boston statute permits 
variate from this, but course does not prohibit ad- 
which reference has lately been made, which used quite 


COMMERCIAL NATIONAL BANK BUILDING, CHICAGO, 
Burnham Co., Architects. 
Granite” Colored Terra Cotta above third story, 
North-Western Terra Cotta Makers. 
Fireproofed The National Fireproofing Co. 
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PUBLIC BATH HOUSE, ST. LOUIS. 
James Smith, Architect. 
Terra Cotta made St. Louis Terra Cotta Co. 


commonly engineering work the East Indies, called 
the Habri bond. this construction each course 
laid the same manner and consists two rows 
stretchers alternating with one row headers across the 
thickness the wall. 
the next course 
above the bricks are 
laid exactly the 
same manner but set- 
ting over toward one 
face the wall 
juarterbrick, 
break joints, the face 
brick thus requiring 
beclipped. This bond 
not specially good 
for thin walls, but for 
heavy masonry con- 
structions makes 
very strong construc- 
tion and knits the 
whole thoroughly to- 
gether when properly built. 


HOUSE AT 


seems better than the 
Flemish bond, and far better than any Flemish bond 
which not carried clear through the wall. must re- 


membered, however, that 
bond very much value 
unless the bricks are thor- 
oughly bedded good 
mortar. 


BUILDING 
TIONS FOR JULY, 


long prevailing pros- 

perity building 
operations 
little abatement, practically 
none Greater New York 
eliminated from the calcu- 
lations. Official reports from 
fifty-five leading building 
centers collected 
American New 
York, and tabulated, shows 
loss twenty-six cities and 
gain twenty-nine com- 
pared with July, 1906. The 


DETAIL BY SOUTH AMBOY 


TERRA COTTA CO. 


losses are comparatively light from monetary standpoint, 
with the exception New York city, which brings down 


the total decrease per cent. 


PITTSBURGH, PA. 
Alden Harlow, Architects. 
Roofed with Ludowici-Celadon Tiles. 


This decline must 
chiefly ascribed the 
enormous operations 
recent years and the 
consequent supply 
new buildings The 
following figures show 


the percentage 


gain 
some the cities: 
Chicago, 10; Cleve 
land, 21; Chattanooga, 
276; Dallas, 44; Den- 

21; Detroit, 48; 
Duluth, 28; Milwau- 
kee, 40; Mobile, 37; 
Nashville, 15; New 
Haven, 12; 
22; Paterson, 


Losses are follows: 


Baltimore, 39; Birmingham, 60; Buffalo, 17; Harrisburg, 
Hartford, 42; Indianapolis, 16; Kansas City, 17; Louis- 
ville, 78; Los Angeles, 26; Minneapolis, 37; New Orleans, 


~ 


BARRACKS AT FORT ONTARIO, OSWEGO, N. Y. 
Built dark red brick made Jewellville Pressed Paving Brick Co. 
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New York, 23; Philadelphia, Pittsburg, 43; Pueblo, 
39; St. Louis, San Francisco, 28; Syracuse, 33; Salt 
Lake City, 33; Topeka, 24. The total loss compared 


with July, 1906, per cent. The gains and losses 
are widely distributed and show response demands 
for new buildings. 


GENERAL 


The entrance the Weld illustrated the 
plate form this issue, richly ornamented with terra 
cotta, and the boat pediment above the entrance also 
terra cotta, all being the work the Atlantic Terra 
Cotta 


The Robert Kohn, architect, illus- 
trated the Plate Form this issue, was built brick 


furnished the New York office Fiske Company. 


Harbison-Walker Refractories Company furnished the 
brick used the West Street Building 


Cass Gilbert, 
architect, illustrated special article this issue. 


The main entrance the Metropolitan Building, St. 
Louis, Mauran, Russell Garden, 
architects, will treated Faience, 
made the Hartford Faience 

The Hydraulic-Press Brick Co. 
St. Louis, will furnish 1,250,000 gray 
impervious brick for the New Palace 
Hotel, San Francisco, Trowbridge 
Livingston, architects. 

Terra cotta will supplied the 
Indianapolis Terra Cotta Co. for the 
following new school 
houses, Charleston, Va., Martin 
dale Rigg, architects; Warren 


Courthouse, 
Williamsport, 
Royer, archi- 
tect; 
Building, 


Bloomington, 
Arthur 
Pillsbury, archi- 
tect; Churchill 
Building, Burl- 
ington, 
Goddard, archi- 
tect; High 


ing, Milroy, 

Ind., Walter 

Skilling, archi- 

the work will 


DETAIL, WEST STREET BUILDING, NEW col- 
Atlantic Terra Cotta Co., Makers. or and glazes. 


NEW 

BOOKS. 

ACADEMY 
ARCHITECTURE 
(Am. Ed., Vol. 
—1907). 
Edited 
Alex. Koch, 


Architect, con- 
taining: 

Selection 
the most 
prominent Ar- 
chitect ural 
Drawings 
hung 
Exhibitions 
the Royal Ac- 
ademy, 
don, and the 
Royal Glas- 


gow Institute 


DETAIL, WEST STREET BUILDING, NEW YORK. 
Atlantic Terra Cotta Co., Makers. 


the Fine Arts, Glasgow. 
Sculptures. Archi- 
tecture. Review interest- 
ing subjects carried out 
designed during the last few years 
$1.75, postpaid. Agent for United 
States and Canada, Vinson, 
Caxton Bldg., Cleveland, Ohio. 


DETAIL BY HENRY BAECHLIN, ARCHITECT, 
New Jersey Terra Cotta Co., Makers. 


first class draughtswoman who competent design and construc 
tion. good permanent position. Address Mexico, care THE 
BRICKBUILDER. 


architect designing and artistic ability, experienced, espe- 
cially public buildings, desires associate himself with practis- 
ing architect large and progressive city. Address 
care THE BRICKBUILDER. 


The George Washington University 


WASHINGTON, 


DIVISION ARCHITECTURE 
four-year technical course leading the degree Bachelor 


Science Architecture, and three-year special course for 
draughtsmen. For catalogues, application blanks and further informa 
tion, address The Registrar. 


SCHOOL ARCHITECTURE 
UNIVERSITY PENNSYLVANIA 


The Four Year Course. professional training with option 
Engineering leading to the degree of B.S. in Architecture. Advanced standing 
is offered to college graduates or the two degrees of A. B. and B.S. in Architecture 
can be taken in six years. 

The Graduate Year affords opportunity for advanced work design and other sub 
jects of the course leading to the degree of M. S. in Architecture. 

The Two Year Special Course. For qualified draughtsmen. Offers advanced technical 
training with a Certificate of Proficiency. 

For Full Information address Dr. ]. H. Penniman, Dean, College Hall, University of 
Pennsylvania, Philadelphia 

Limited Number the illustrated Review the School for 
1907, can be supplied to those who will enclose 24 cents in stamps with their 
applications. Address for the ** Review,"’ Professor Warren P. Laird. College 
Hall, as above. 
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erra-Cotta 


Architectural Terra-Cotta 
Works, 


OFFICES 


Exchange, PHILADELPHIA 
1133 NEW YORK 


INDIANAPOLIS 
TERRA-COTTA 


ARCHITECTURAL 


ALL COLORS, 


New Jersey Terra-Cotta Co. 


Architectural 
Terra-Cotta. 


KARL MATHIASBN 


Office, 108 
York. 


Works, Perth Amboy, 
and Matawan, 


FIFTH AVENUE 401 VERNON AVENUE 
BOROUGH MANHATTAN BOROUGH QUEENS 


New York 


BOSTON AGENT PHILADELPHIA OFFICE 


WILLIAM SMITH 


PARK BROAD AND CHESTNUT STS. 


THE NORTHWESTERN 
TERRACOTTA CO. 
OF Hien-@nase 


ARCHITECTURAL TERRA GOTTA 


REAL ESTATE TRUST BLDG. 


SOUTH AMBOY 


ST. LOUIS 
TERRA COTTA CO. 


ARCHITECTURAL 
and ORNAMENTAL 
TERRA COTTA 


Main and Works 
5815 MANCHESTER AVENUB 
ST. LOUIS, MO. 


WINKLE TERRA-COTTA CO. 


OF 


Architectural 


ALL COLORS. 


Office, Rooms 502, 503, Building, 
St. LOUIS, 


Werks, 
St. Louis. 


COLUMBUS 


COLUMBUS, 


PLAIN and ORNAMENTAL BRICK 
Buff and Speckied. 


HARBISON WALKER 


Refractories Company 
PITTSBURGH, PA. 


High-Grade Front Brick 


variety colors Grays, Mottled, etc. 


YORK St. James Bidg., Broadway, 
WALDO BROTHERS, Beston, Mass. 


Washington, Minneapolis, Minn. 
Philadelphia, Pa. Chicago, 
Cleveland, Ohio Brazil, Ind. 
Zanesville, Ohio Menomonie, Wis. 

Omaha, Nebraska Kansas City, Mo. 


Brick, 


and Baltimore, 


MAIN OFFICE, ST. LOUIS, 


BRANCH FACTORIES 


TOTAL 600,000,000 BRICKS 


Address nearest office for samples and prices 


The 
Brick Co. 


The Columbus Face 
Brick 


COLUMBUS 
Unique Character, Composition and Color. 
FOR EXTERIOR AND INTERIOR 


Write for Catalog No. 


JEWETTVILLE PRESSED 
PAVING BRICK CO. 


BUFFALO, 


MAKERS 


IMPERVIOUS 
RED FRONT BRICK. 


Modern Plant. Unequalled Shipping Facilities. 
ESTABLISHED 1845. 


THE 


Kreischer Brick 


MANUFACTURERS 


VARIOUS COLORS, 
Brick, and Clay Retorts, 
119 East Street, York. 


Gramercy 


KITTANNING 
AND FIRE CLAY 


PITTSBURG, PA. 
HIGH-GRADE 


FACE BRICK 


AGENCIES: 


York, Nesbit, St. James Building. 
Fiske Co., 161 Devon shire Street. 
Ketcham, 


Exchange 
mas Moulding Chamber Commerce 
Cincinnati, 
Co., 307 Building. 


SCIPLE SONS ATLANTA, 

THE MOORE HARDWARE CO., BIRMINGHAM, ALA. 


Ohio Mining and 


Manufacturing Co. 
Makers the 


SHAWNEE BRICK, 


high-grade brick, various colors 
and shapes 

Cook & Genung Co.: New Maven, The Howard Co.; 
Boston, Waldo Bros. ; Baltimore and York, Pa., B. 
Philadelphia, s. B. Dobbe; Chicago, 

Toledo, Toledo Builders Supply Co.; troit, ©. 

Little Co.; Ga., V. H. Kilegahaber; Jack- 

sonville, Fla a Richarésom & Co.; Kansas City, 
Building Dallas, Texas, Snyder. 


offices: Wall St., New York. 
Works: 


Fine Pressed 
Fire Briek, and Hollow 


for Fireproofing Purposes. 


AMERICAN 


Enameled Brick and Tile 


Madison Avenue, New 


ENAMELED BRICK. 


BRANCH 

Boston, Washington, Baltimore, 
Cincinnati, Detroit, 
Mavana, 
Caba, Sidaey, N. 8. 


tor with sheet, special shapes 
and pateat 


BLUE RIDCE 
ENAMELED BRICK 


THE 


“BLUE RIDCE” 
ENAMELED BRICK, 


AGENCIES: 
BOSTON: WALDO Milk Street. 


ENAMELED BRICK 
COMPANY, 


OFFICES: 
1202 Chamber Commerce, 


CHICAGO. 
WORKS: 


ILL. 


the official tests recently 
made the New York 
proves that for fire-proofing 
ing equal Terra-Cotta; the latest 
rates enforced the Insurance 
shows that Terra-Cotta considered 
them, very lowest rates. 


Maurer Son, 


420 23rd St., New 


FIRE-PROO 
COMPANY 


ALL KINDS 


HOLLOW BUILDING TILE 


ALSO 


ENGINEERS AND CONTRACTORS FOR 
THE FIREPROOFING BUILDINGS. 


Our engineering 
department 


Annual capacity 


your service for 


the preparation 

complete plans Factories located 
and details for all the large 
fireproof work. 


For data and more detailed informa- 
tion, write either the 
following addresses: 

PITTSBURG, PA., Fulton 
NEW Flatiron Building 


BOSTON, 840 South 
PHILADELPHIA, Land Title 


CHICAGO, ILL., Commercial Bank Bidg. 


MINNEAPOLIS, Exchange 
ST. LOUIS, 

LOS ANGELES, CAL.. Union Trust 
LONDON, ENG., Lane 


VITRIFIED 


TILE 
TERRA GOTTA COMPANY, 


COMPANY 


offer the very highest grades 


Cotta Reofing Tiles all the standard ang 


many special designs. 


blasted glazes, and natural red slipped 
ware, 


Our four large factories provide adequate 
facilities for prompt service, whatever the 
magnitude the operation. 


Agencies all central polats. Our 
offices 


CHICAGO 
CLEVELAND 
NEW ORLEANS 

NEW 


GLAZED AND UNGLAZED 


ROOFING TILES 


BALTIMORE, MD. 


AGENTS: 
New York, Ketcham, 1170 Broad 


Brick Waterproofing 


COMPLETE AND PERMANENT 
WATERPROOPING FOR 
WORK AND 


BOSTON, 


Deafening Quilt. Conserve 
Preservative. 


